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When practicing trills, it is important to start from slow to fast! This etude is vital for the development of third and fourth finger trills, which are
weaker than the second finger.

When starting slow, we should exaggerate the lifting movement of the trilling finger to become accustomed to a clear diction: Then when the speed
increases, the finger will not be lifted as far up to preserve economy of movement in higher speeds. As written in the two examples above the etude,
there are two ways to trill in this etude: Both ways should be practiced as prescribed above, according to the increasing metronome markings of
quarter note = 50, 60, 72, 80
When trilling, care must also be placed on the right hand bowing: We must always preserve a compact bow (in this case, in the upper-middie bow,
and not more than the equivalent of 2 em per note), with the contact point closer to the bridge: Too close to the fingerboard and there will be no
resistance in the string, resulting in unclear trills. The note with the trill should be played with a slight accent in the bow for optimal coordination
at higher tempi - hence the marking “marcato” seems fitting for the coordination (not as a character, which should be spritely and playful)!
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