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important to k

relaxed left hand to be able to consistently vibrate throughout the double stops.
shouldn’t have one position for one note and a different position for the next - the left hand, wrist and a

up and down the fingerboard and not too much “in and outward
The bow should be consistently on two string

the tur

he left hand should be in a good pe
hould be in a straight line and the shifting movements should be

jon”frame” position: You

ning of the wrists.

equally and drawing the bow with a good speed (not oo slow, as that would create problems with vibrato coordination). The

contact point should be closer to the bridge and the pressure should not be too heavy, rather relying on the natural weight of the arm spread across the two strings.





